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Notes for Performance:

Cello:

Detune the C string down a major 7" before you play

only touch the string while playing 4542/ 525z

change back to normal pressure = 2| iE % 69 R 5% 71 B

it indicates a quarter tone sharp & W@oZ —4&

»

it indicates a quarter tone flat &F4F W5z —AF
follow the written shape to play glissando #&8i% ¥ & 49 & k1T G453
scratch tone
/ \ within the scratch tone, the arrow indicates the changing of the pressure on the strings

Guitar:

bottle neck (with glass)
Cl1

use glass or bottle neck to play parallel glissandi on 3 strings

follow the written shape to play glissando

push string
to gliss

P push the string with the finger to gliss the original note

place 5th string
above 6th string
.and play

P pull the 5t string above the 6t string to gain the percussive sound from guitar



shake guitar
towards microphone

4 shake the guitar to produce the waving sound

Percussion

[suspended cymbal|

—nf = the lines only indicate the movement of the coin on the

cymbal, not the actual pitch

Preface

Yun Il is an extension of my first Yun series piece. Yun is a hard Chinese word to explain, it
can be the beauty of many things. For me, it expresses the beauty of drawings. Yun | was
talking about a Chinese old painting's beauty, therefore the second one | decided to explore
on Barocci's work. | chose "Compositional studies for the Madonna of the cat" to be the
picture of my composition. This drawing includes many baby faces as a practice for the final
painting. Therefore, | want to follow this idea, and create a main musical material to be the
baby face. Because the size, colour and direction of these faces are all different, | would like
to produce versions of this main musical material in different sections of my new piece.
Follow the idea of drawing a picture only in one line which we learned from the visiting in
National Gallery, | wrote this piece in a continuous glissando line throughout the whole
composition to be the basic background, and tried to mix many Chinese instruments'
elements inside glissando movement. Therefore, the total description of this piece would be

a musical picture which includes many different small faces within a very long drawing line.

Duration: ca. 700"
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with coin scratch

suspended cymbal

53
0H

N
Y&

nf

push string
togliss

norm.

E

I
| IV B N [

K 4

7 s,
mf

=

mf

normal gliss

sim.
A
AY

sim.

A
N
(<

LN

semitonetrills

i 7

N

51
I
L3

171
14

Gtr.

Vc.

mp

5<mf

——

with coin

with coin

58

s Ao s Lo
I i
0 h o
X [
il Al
Il < --N- T i
Mm \\M.
& i (N s iy
o ]
® e i
o
| )
m BL )
M- [N (- mu .
J 2 3 [N
Y ' 1) m.m 1 I
D
S I as [||[fve
LiH ﬁ
) = i
™
| Tt Il
_ﬂ.
=/ [T
RN
ard T L G
W i R
e I
RS ' N
b 3_?
m, LT | |
NEo NG e G
N| e NP
3] - = J
& & © >

rp

<mf




T

T2

I[e2aN

—_— mf —

suspended cymbal

J=c.38

0

[ fan W/

63

T
L3
%
=3
T
L3
/)
b 3
o2
7 A
[e]}
(o]
mp

L2

3

f —pp
“? 7 F3
—3—r—3—
et st s

~—

~— —

>

—

L 3

=5

L

7 she
mp
oiss
mf
P =
—_— p ——— ppp
@

,T‘ D> 2|
t

push string

f — PP

hul
N

P —

—3—/
.

>
—_—m

—
4
&
-
7

—3—
I
I
D) ;f #5}/4
c.38

N
A

J

RESH
NG

0
> 4
y 4
[ {an W/
ANSVAL 3
\e)
7
0
> 4
y 4
[ i W/

4

Perc.

L2

T
e o

1D}

gliss

7'

INND) )

1

N

push string
gliss

pP

—3—

o /1

\e)

[
67
’(

) - 4

Gtr
Vc.
Perc

Gtr.
Gtr.



) muny i)
P .
AL
4 > \
(e g 0
s p_mJ lces) -mu
) i
s
y il
4
k)
il lliig i
Pan
W
ol ‘*l
P
_\ |mhv
o |
il L[l
S
>t ~y
[ty [ty [t
K f ~d
W 1
| |
10 A
|2
=)
N NaD INaD
Q q 2N
N NGe xn@w N
[$) = 5 W
: 5 5

75

N ~t
S |
! _ il
]
I
M )|
U )/
mwwa Ao Aoy Mm
. LIRS
o] |
ace.) mmmm aces) mmmm
B ~ aa
v &
REEE/ \‘A\\
ol c clica Ao
| 4
v 5
- LIRS
r
A n_o. | v _\LWD N
I o |y
L V ﬁ I
_u \.Mw fmJ ™ N
T N
|.W> N
)
e
n_M H\W ]
W i
NI hiny Runy AT
90 NLTE N A
&) . = I
b & B >



79

it Ky Sasy it
Iy \
A < v
= F
> _ . ]
il il
f
iy & A 1 ] ring
Ny
> o
De
[ Y
Q| ' \\?\\
i
el &
8 . ﬁl |
I o |
8 ® ﬁ
B EEIHELES ;
& N N N
T g = o
b & O >

81

mp

S

Sy

|
9] T~

33—
[
VA

x| -'r
©
N
°||Iy i
8
LC
Q
S ¢
m Buy
= ihy & ]
AT NSy AT AT
X N M a
\ Ly \ /
: ; ; $
a o o




10

83

TN m
U N T ny
. 8 [Tl i
D
©
£ (N &
oy S ||fme
= il
[acmyl Cayl aCmul
\
ﬁ &
T, B
. i
h it
e L
///
Ay
UL &
5w |
< L PN L
NEe N0 NG N
3] - = o
& & O >

s s s [ty
~e
1 1
~
Ly ~ 17T
£ 1o
M @ [} & "
g il Il
\\\ \f ~d
: N
\ .m .vqul
ﬁ [P anilg
o]
Y ]
f ~e T
8 _| N N
nm 2
IN] & %8 W
\ %5 |
28 [ e
>N PN
N fmJ T _: B ~¢
o]
2
50 []] ¥
5 N
) 2o 1M & i 0
S LT m Ay
g N LR N a
N| 1 \ p
o g = S
2 5 © >



11

small triangle

89

y Al
[ fan' W/

——— ppp

y

0

> 4
y 4
[ {an W/
\e)

\L_/\-/

to
pont. " norm.

—3—

actual sound ——> 2&?'

—Pprp

molto

IR

rPp——PP

b

finger position ——»

sul pont] > norm.

—3—

Perc.

Gtr.

—P
—pprp ~ mp — PP —Prp

rpp——PP

Chinese cymbal
play incircle

T

small triangle

94

i .

norm.

> norm.

molto
sul pont.

—~ U

mf

Perc.

Gtr.

Vc.

S

7”

mf



12

99

and walk through the front,
then off the stage

stand up

_ ]
| | &
il
1/ &

A m \ H > m N
i & | : [~ & I

| < |
@@ I Wi .
< BTN Il
bl
umm | /& a
s
@ /&
2N % {
§ . . g g

e N

—r

—p—pp ——mf—pp = f> PP<P=PPP

M\L\

T
I
|
— p

i

_

&:

L
1
JAVAV—

Jf=p<mf———p

R AT

AE A

\ w mv mv\
-@q | m/ 7 B4l
Panl v m \\\

S N r & o
; T : 2




13

#~ Y1

—3

— pp mp
3

P

nf

E-Ind

PZINaS

I~

=

S P
p
~ 7

bottle neck (with glass)

=T

N

[ ~—
[~

T norm.

—_— mf
£
mf

k|

e~ T~

— sul pont.

<1)

bottle neck (with glass)

SOV

Pz

=c.57

J
109

114

\ e

Gtr.
Perc.
Gtr.

<mf>m

‘e

15—

L3I

—_—wmf

—pp




14

119

[ ~—

S\

~—
~—T

5

r ) ~~

st

mf

——— ppp

mp

R

-3

SV~

uL\/\

o
4

P

[ A ATA R

—— ppp

/\
i

b
i

liss.
-l

—~
“‘

> horm.
/IN/CI

.
' X ‘.

sul
pont.
e

Il

> norm. i
do—~\ [T~beT= ¢

molto
TPt gliss.
T

be

su D sul

———— pp—— p

mp————o pp——— p——mf

124

Perc.

v

TN
T~

natural harmonics

3

shake guitar

—,

]

mp

AN

i g M w u
) i
1 1 v .H\\
Ll 5 =
L] I
1 1
i i 7 AN
i E ¢
Q14|
mill
™ 44 | Il
_ i LIy ﬂ
1 2847
£3
i ﬁ&ww ® %M H an
1] Vi ]
_ ) S s
o Al
iy Nmur
NG N N

— 4

mf

pPp——— mp——— p ——

L_3—1

Perc.

Gtr.



15

=c.38

J
129

L3

mp

~—

>ITP<])

~y
ey
[S] qp m
VA m © § g
sl > m/ [ B
WWKv\ | /‘\
1 1 WNIWW\ TTT/ 4l
i ¥
o {[CH
1 8 Aumm\\ ] >
5 @ Nl
m linn | K
< 4l
w A
gl i i
5 e
1&™ &
[
_l o] ~t ‘N I
' ~¢ ~¢ 1771
www & {
/ a
~ > ﬂv Bl
e N N BN ¢
3] - = 3]
b 5 © >

mp >PIP<])

—— pp

shake

guitar

shake

guitar

shake

guitar

NS

]

8va~

19
rrprp

12
rrep

12
rrep

artificial harmonics

be

Q>

~—=

P 3

scratch tone

NN

T~

——mp

A

>m

scratch tone

L7

\
P< pp——— PP

T

—— mf> p<mp

Perc.

NGV
e

Gtr.

Vc.

—mf



